


Acting troupes: 6-8 

Aeschylus: 5 

Agnan Sarat: 7 

amphithéatre: definition of, 49; 52; in 
new Bourgogne, 57; 107 

Ancienne Comédie, rue de |’: 75 

Archives Nationales: 26, 30, 103, 104, 
105 

Aristophanes: 4 

Aristotelian unities: 93 

Aubignac, abbé d’: 93, 108 


Balzac, Louis Guez de: 87 

Banquettes: 87 

Baschet, Armand: 103 

Basoche (La): 3 

Battista Lazzaro: 6, 103 

Beauchamps: 20, 103 

Bella, Stephani della: 94, 97, 100, 101, 
102, 109 

Bellerose (Pierre le Meissier): 10; in 
Bourgogne, 11-5; 49 

Benozzi, Rosa: 17 

Benserade: 69 

Berthault, jeu de paume de: 12 

Bible (The): 1o1 

Bibliothéque Nationale: Preface, 14, 
20, 59, 63, 100, 103, 106, 108, 109 

Blois: 6 

Boileau: 104 

Bordeaux: 7, 8 

Bosse, Abraham: 10, 59, 60, 61, 64, 
65, 78, 79, 84, 92, 98, 106 

Bouillon, duchesse de: 56 

Brice, Germain: 103 

Brunet, Gustave: 103 


Buffequin, Georges: decorator at 
Bourgogne, 82-3 

Bullet (map): 19, 20, 26, 33, 34, 36; 
shows Marais theatre, 38 


Cabinet des Estampes: 63, 100, 106 

Caen: 33 

Campardon, Emile: 103 

Catherine de’ Medici: 4, 6 

Charles VI: 3 

Charles IX: 5, 45 

Chatelet: 8, 34 

Chauveau, Fr.: his engraving, 60-3; 
64, 66, 78, 79, 84, 92, 98, 106 

Chevaliers du Saint-Esprit: 87 

Clovis: 61 

Colbert: 100 

Collection Hennin: 59 

Comeédie Frangaise (Théatre Frangais) : 
16, 48, 54, 75, 77, 87, 99, 107 

comédiens du Roi (troupe royale or vati- 
ants): 9; in Bourgogne, 11-2; 13, 
14, I$, 35, 41, 49, 50; fined, 51; 
52, 55, 64, 80, 84, 86, 92, 99 

commedia dell’ arte: 6, 7, 10 

Confrérie de la Passion (Brotherhood 
of the Passion): 3, 4, 5, 6, 7, 8, 10, 
II, 12, 13, 14, 15, 16; expired, 16-7; 
purchased land, 19-25; 26, 28, 35; 
reserved space in Bourgogne, 36; 
41, 42, 43, 44, 45; control of loges, 
46-7; 5°, $1, 55, 65, 66, 77> 80, 
81, 85, 86, 91, 103, 104 

Conseil du Roi: 55 

Cooperative Program in the Humani- 
ties: Preface 
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Corneille, Pierre: 10; his Mélite per- 
formed by Montdory, 12; 13, 14, 
15, 35, 50, 553; his Galerie du Palais, 
65; 82; success of Le Cid, 87 

Cotgrave: 20 note 

courtines: 90 


décor simultané: 77, 82 

Deierkauf-Holsboer, S. Wilma: 27; 
on Marais theatre, 38; 44, 48, 51, 
$2, 62, 66, 70, 75, 78, 80, 94, 98, 
103, 104, 105, 106, 107, 108 

Du Bois, Jean: 25 

Dukes of Burgundy (Bourgogne): 3, 
25 

Dumont, G.: 71, 72 

Du Verger, Jean: 25 


Enfants sans Souci: 3, 7, 50 
Euripides: 5 


farceurs (farce players): 4, 7, 9, 10, 60, 
89 

Faubourg Saint Germain: 12 

Floridor: 14, 15, 18; chef de troupe, 57; 
74, 86 

Foire Saint Germain (Fair of Saint 
Germain): 7, 8, 103 

Frangaise (neuve Saint Francois), rue: 
20, 26, 34, 35, 36 

France: 3, 10, 43, 77, 101 

Francis I: 25; description of, 102 

Francis II: 5, 45 

Fransen, j: 105, 106 108 

Fréres Parfaict (Les): 7, 8, 20, 83, 103, 
104, 108 

Srise: 97-8 


Galilee: 90 

Gassot, Nicole: 12 

Gautier Garguille: 9, 10, 64 

Gelosi, I: 6, 103 

Gervais, Adrien: 26 

Gomboust (map): 19, 20, 26, 33, 34, 
36, 105 

Gréban, Arnould: 78 


Gros Guillaume: 9, 10, 64 
Guise, Henri duc de: 5 
Guyot, Henri: 25 


Hardy, Alexandre: auteur de troupe, 8-9; 
II, 12, 27, 66, 81, 93-4 

Harlequin, 7, 101 

Hémon, Pierre: 26 

Henri II: 4, 45 

Henri III: 5, 6, 45 

Henri IV: 5, 6, 8, 9, 45 

Héroard, Jean: 64, 107 

histoires (mystéres) profanes: 3, 5, 45 

Holland: 9 

H6pital de la Trinité: size of hall 
therein, 28; 43, 77, 104 

Hétel d’Artois: 18 

Hotel de Cluny: 8, 103 

Hulpeau, Charles: 30 

Huret, Grégoire: 108 


Illingworth, David D.: on interior of 
Bourgogne, 70-1; 72, 73, 74, 76, 
107 

Illustre Théatre: 15 

Italian Company: 16-7, 75, 85 


Jean-sans-Peur: 17, 18 

Jeu(x) de paume: 7; standard size of, 27; 
in Rouen, 29; Vellefaux map of, 
29-30; interior of, 30; Mestayers, 
33; standard construction of, 35 

Jodelet: 14-5, 38 


La belle Egyptienne: 11 

Lancaster, H. C.: 20; on the Mahelot 
Mémoire, 66; 69, 85, 104, 108 

Laumann, E. M.: on the size of the 
Bourgogne stage, 78; 85, 107 

Lawrenson, T. E.: 78 

Le Mans: 104 

Lemoine, Jean: 25, 27, 28, 64, 65, 
104 

Le Noir, Charles: 10, 13 

Lepautre, Jean: 101, 109 

Les Halles (Central Market): 4 
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L’Estoile, Pierre de: 6, 103 

Lighting: expense for bougies, 51-2 

Joge(s): in original Bourgogne, 45; des 
thonneaux, 46; demolition of in old 
Bourgogne, 57; sizes of, 60; sup- 
posed curvature of, 66; seventh, 
75; sizes at Marais, 79; on stage, 
80-1 

Louis XIII: 12, 13, 14, 64 

Louis XIV: 16, 76 

Louvre: 6, 28, 43, 101 


Madame de Maintenon: 17 

magasins (shops): 64-5 

Mahelot: 66; certain sketches of, 66- 
70; 81-2, 93, 99, 108 

Malingre, Claude: 28, 104 

mansion: changes function, 93-4 

Mantzius, Karl: 62, 106 

Maps: 19-20 

Marie de’ Medici: 6 

Marivaux: 17 

Marolles, abbé de: 86, 100, 109 

Martino, Pierre: 108 

Massacre of Saint Bartholomew: 5 

Mauconseil, rue: 5, 17, 20, 25, 26, 
33, 34, 35, 36, 44, 47, 49, 57, 60, 
65, 72, 74, 76, 107 

Mazarin (Cardinal): 86 

Mediterranean: 93 

Mestayers, jeu de paume des: 33, 105 

Middle Ages: 4, 77, 91 

Mirame: front curtain used in, 94; 100 

Moliére: 15, 16, 29, 51, 62, 101 

Mongrédien, Georges: 108 

Montdory: 9, 10, 12; plays Le Cid and 
Mariamne, 13; 18, 49, 50, 64, 87 

Montfleury (Zachary Jacob): 13-4; 
chief of troupe royale, 15 

moralités: 43 

Musée des Arts Décoratifs: 29 

Musicians: 83 

mystéres (mystery plays): 3, 4, 43; of 
Valenciennes, 77; 78, 81 


Nevers, duc de: 56 


Niemeyer, Charles: 62, 64, 65, 05, 69, 
72, 107 
Notre Dame: 78 


Odéon: 10, 65, 75, 107 
Opéra: 54 

Opéra Comique: 17, 107 
Orange (town): 91 

Orange, prince d’: 10, 11, 12 
orateur de troupe: 51 


Palais Cardinal (Royal): 29, 43, 60, 70, 
94, 100, 107 

Palais de Justice: 4, 43 

Palais de Luxembourg: 29, 33 

Palladio: 91 

paradis: 13; definition of, 46; 48, 51, 52 

Paris: 3, 4, 5, 6, 7, 8, 9, 10, 12, 15, 16, 
18, 20, 25, 29, 33, 38, 44, 45, 48, 
49, 65, 76, 78, 82, 92, 94, 98, 100, 
103, 105, 106 

Parlement de Paris: 8 

parterre: 9; noise of, 10-1; rabble in, 
36; nature of, 47-8; shops around, 
65; redesigned, 75 

Pavée, rue: 25 

Pellisson, Maurice: 106 

Perrault, Charles: 83, 108 

Petit Bourbon: 28, 29, 100 

Philippe Auguste: 18 

Place Dauphine: 9 

Platter, Thomas: describes the 
Bourgogne, 48-9; 105 

Plautus: 4 

poulailler: 107 

Poultrain, Frangois: 26 

Prince des Sots: 50 

Pruniéres, Henri: 108 


Quesnel: 29 


Rabelais, Francois: 89, 93 

Racine, Jean: 14; gave Moliére his La 
Thébaide, 15; 56, 61, 88 

Rambouillet, madame de: 59 

Renaissance: 4 
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Revue d’ histoire du thédtre: 28, 70, 71, 72 

Reyer, Pierre: 26 

Riccoboni: 17 

Richelieu: 13, 29, 35, 43, 60, 62, 64, 
72, 94, 97, 100 

Rigal, Eugéne: 103, 104 

Rochefort (map): 19, 26, 33, 47 

Rome: 93 

Rotrou, Jean de: 12; wants better 
contracts, 13 

Rouen: 29 

Rouvet, Jean: 25, 44; his use of loge, 
45; 46, 48 

Roy, D.-H.: 28, 70, 71, 72, 106 


Sabbattini, Niccolo: 91, 108 

Sainte-Beuve: 100, 109 

Saint Sorlin, Desmarets de: 61; 
remarks on the front curtain, 91-2; 
108 

salle: nature of, 43-4 

Sauval, Henri: 103 

Scarron, Paul: describes theatrical 
company, 29; 104 

Scudéry, Georges de: 34, 37, 105 

Seine: 4 

Sophocles: 5 

Sorbonne (La): 8 

Soulié, Eudore: 20, 103, 104 

Stage: size of, 78-80; height of, 83-4; 
depth of, 84-5; spectators on, 87 

Strasbourg: 7 

Street entertainers: 77-8 


Tabarin: 7, 78 


Terence: 4 

Thays, Jean: with comédiens anglais. 
45-6 

Theatre Annual: 62, 72, 106 

Théatre de la Foire: 17 

Théatre du Marais: 12, 13, 14, 15, 
27, 29, 33; burned down, 37-8; 
rebuilt, 41; 42, 48, 50; description 
of the new Marais, 52-5; 56, 57, 
60, 62, 63, 64, 66, 74, 75, 76, 79, 
80, 81, 82, 84; two-level stage at, 
86; 87, 97, 99, 100, 107, 108 

Théatre Guénégaud: 16 

toise: defined, 20 note 

tripot: 41, 63, 66 

Tristan l’Hermite: 13 

Turlupin: 10, 64 


Valleran le Comte: 8-9; 1606 contract, 
46-8; 82, 85, 103, 106 

Vaugirard, rue de: 29, 105 

Védier, Georges: 108 

Vellefaux: 29, 35, 104 

Versailles: 16 

Vicenza: 91 

Vieille du Temple, rue: 12, 13, 15, 
38, 51, 52, 62, 86, 97 

Villiers, André: 70, 107 

Vitu, Auguste: 33, 105 


Wars of Religion: 5, 8 

Weigert, Roger Armand: Preface, 100, 
106 

Widow Dellin: 49, 65, 105 

Wiley, W. L.: 103, 104 and passim 
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